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exist-ence acknowledges the traditional owners of the land on which it is situated, and 

is committed to fostering a culture of remembrance and respect for Indigenous people. 
Opinions expressed by exist-ence participants are theirs alone and not necessarily the 
opinions of the curators of exist-ence. 
 
 

 
 



 

 
 

exist-ence: performance art event  live, film, art-i-fact 

Venue: White Canvas Art Gallery  26 Church St, Fortitude Valley Brisbane QLD AUSTRALIA 

Free Admission 

Friday 15th 1700 – 2300          Saturday 16th 1400 – 2300     Sunday 17th 1200 - 1800 

Presenting work by artists from Australia Austria, Burma / Myanmar, Canada, Colombia, 
England, France, Germany, Italy, Japan, Netherlands, Northern Ireland, Norway, Philippines, 

Singapore, Spain, Sweden, Turkey, Uruguay, USA {Hawaii} 

 

 
exist-ence schedule  
 
Friday 15 Jan 2010  
   
Time Artist Activity 
1700-2300 various artists Performance Art on film  
1700-2300 various artists Performance Art-i-fact  
1730 - 1930 Melody Woodnutt live performance 
1900 - 2000 Nicola Morton live performance 
2000 - 2030 Rebecca Cunningham live performance 

2100 - 2130 Colm Clark 
networked performance - from 
Belfast 

2130 - 2230 AñA Wojak live performance 
   
Saturday 16 Jan 2010  
Time Artist Activity 
1400 - 2300 various artists Performance Art on film  
1400 - 2300 various artists Performance Art-i-fact  
   
Sunday  17 Jan 2010  
Time Artist Activity 
1200 - 1800 various artists Performance Art on film  
1200 - 1800 various artists Performance Art-i-fact  
1200 - 1800 Citizen Loud live performance 

 
 

This catalogue is printed on REFLEX Australian recycled paper 
Please utilize any white space in this catalogue 

 



 
 
Agnes Nedregard (Norway) 

In Quarantine 
Photograper: Moray Hillary 
 
Agnes Nedregard is a Norwegian visual 
performance artist based in Scotland 
and Norway. Her working practice is 
primarily based within live performance, 
while she expands her explorations of a 
corporeal language in other mediums 
like video and film, drawings and 
sculptural installations. She graduated from the Masters of Fine Art programme at Glasgow 
School of Art in 2005, and has since showed her work in festivals, galleries and screenings 
in Europe, USA and Asia. Some recent projects include a solo exhibition/ performance at 
Stills, Edinburgh, participation in the performance festivals Beijing Open and Live Action 
New York, all in 2009. Frequently she enters collaborations with other artists, among 
others Scottish painter Moray Hillary and Brazilian performer and airial acrobat Raquel 
Nicoletti. She teaches performance art workshops for art, theatre, film and architecture 
students in Europe. Agnes is currently the editor of nordictantrum.org, a web magazine for 
Nordic performance art. 
More at 
www.axisweb.org/artist/agnesnedregard 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
Andrea Maria Lam 
 
 
Andrea Lam is fourteen and 
freshout of prison. Her practice is 
located in the cold no-man’s-land 
between lunch and dinner. She is 
interested the detritus of society 
and uses her powers to create as 
much detritus as  
possible.  
     Image courtesy of Patrick King. 2009. "Set Top Box" 
 
She went to Art School in order to get the centrelink, and is a sad exemplar of the 
state of youth today. Her work has been described as “vulgar”, "amateur" and 
“mindnumbingly shit”. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Alexandra Zierle & Paul Carter 
(England) 
Following the Whispers in-
between 
 
Following the Whispers in-between is a 
documentation of a site-specific live 
performance at Morrab Library in Penzance. 
Through this work we explored the unbound space between knowledge and love using 
repetitive ritualised actions. The performance is structured into two chapters, each 
employing strong visual metaphors which pose the questions: What does the apple hold 
inside? Is the end of knowledge love? Is the end of love knowledge? What does it take to 
follow the whispers in-between?  

Lips stamping, ink blackened blood, the rhythmic denial of words recorded in the spaces 
in-between, swallowed up by the cross of silence, not heard, unheard, evaporated before 
identified, ruthless truths muttered between teeth, eaten with delight, offered in a spit to 
the filing cabinet. 

Following the Whispers In-between artifact,  
Ink and blood on paper, 2009 
 
Lips stamping, ink blackened blood, the rhythmic denial of words recorded in the spaces 
in-between, swallowed up by the cross of silence, not heard, unheard, evaporated before 
identified, ruthless truths muttered between teeth, eaten with delight, offered in a spit to 
the filing cabinet. 
 

Zierle & Carter’s Following the Whispers In-between artifact is a selection from a 
substantial archive collection of paper performance relics. These ink and blood stamped 
paper sheets are the embodied memory of the second section of the performance triology 
entitled Following the Whispers In-between, which has been performed to audiences in 
the UK and Serbia. This live performance explores the unbound space between 
knowledge, love and obsession using repetitive ritualised actions. The work looks beneath 
the surface of knowledge and explores language and it’s common perception and usage, 
delving into bureaucracy and deceit to reveal the unknown, the inaudible and the frankly 
absurd.  
 

The Following the Whispers In-between artifact is the manifestation of Zierle & Carter’s 
repetitive ink covered lip, and consequently, blood stamping whilst muttering thought after 
thought - some speak of denial, others of revelations onto the blank pieces of paper. 
Following the rhythm of the moment, the whispers range in delivery from gentle and 
considerate to frantic and violent frenzy.   
www.liveartfalmouth.com  www.thewesternalliance.org.uk 



AñA Wojak+Fiona McGregor {senVoodoo} 

senVoodoo was a performance collective founded in Sydney by AñA 
Wojak, visual artist, and Fiona McGregor, writer. They were active 
from 1999-2007, reforming briefly in 2008 to present a final piece at 
the Experimental Art Foundation, Adelaide. Spawned in the fertile 
ground of Sydney’s alternative party and performance culture, 
senVoodoo evolved an idiosyncratic body based live art practice within 
a rich theatrical aesthetic. Their work, almost always site specific with 
installation a crucial element, was performed across Australia, both 
solo as well as in collaboration with other artists, including La Pocha 
Nostra (2003).                                                            Image Credit: Amanda James 

 
They toured Poland in 2006, and their video and installation work has been shown internationally. 
For millenia iconography of the wounded, bleeding or adorned body has been the location of 
drama, passion, sacrifice and redemption. It continues to have relevance in contemporary times, 
which both enhance and deny the primal body.  

Arterial  
Arterial is a work about loss, mourning and remembrance. It was performed live in Poland in 2006, 
and in Australia in 2008. Version II, a 3 screen video installation with the bloodpath from the live 
performances, has been shown in Sydney, Beijing Łódź and Adelaide. A total of 100 metres of 
bloodpath scroll remain as a calligraphic trace of this performance.     
                     senvoodoo.com 
AñA WOJAK   
AñA Wojak is a multidisciplinary artist working with painting, installation 
& performance. Australian born, she studied in Gdansk, Poland amid the 
turmoil of Solidarity and Martial law, living there from 76-84. She has 
been exhibiting internationally for over 30 years and her work has been 
included in many award shows, winning the Blake Prize in 2004. 
Performing since 1994, she co-founded senVoodoo (1998–2007) with 
Fiona McGregor. They have shown in Australia, Europe, Asia and the 
Americas. Residencies in Beijing (Redgate Studios 2006) and Sydney 
Royal Botanic Gardens (2007) have produced large scale installations 
inter-grated with performance. She performed with Pacitti Co (2008) and 
in 2009 she designed an opera (Fairy Queen, SGLC, Sydney) & World 
War Bob (Adelaide Cabaret Festival). Her current project, songline, has 
travelled from Java (2007), through Central Australia, Sydney,         Image credit: Amanda Furze 

Shanghai, and Melbourne. It will conclude in 2010 with a journey of reverse migration, retracing 
four generations of her family’s voyage to Australia, via Shanghai, Vladivostok, Belorus, Ukraine, 
Lithuania Poland and Berlin. 

red line 
red line draws  
in around up down back out 
continuum occurs                     anawojak.com  
even when we are not looking               anawojak.wordpress.com 

    



Bean (Germany)! 
Sometimes I Feel Like 
A Pitbull Terrier 
 
 
Made during 'Nomadic Village', 
Bulgaria, August 2009 

I make make make. 

Action Performance Live Art Live 
Installation Video Text Film 

Layering Reworking Cycling - Overlapped Overlaid Coloured-in Cut-out 

Desire lies in organic territory, my dis/placement within it and challenging boundaries 
through physical action; testing and tying body and mind through duration. 

Exploring the relationships between object, material, body, time, quantity and fact. 
Mapping connections, traces and bad science; crude, ugly and beautiful. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Clemente Padin (Uruguay)  
Just do it...! 
Born in Lascano, Rocha, Uruguay (1939). 
Experimental poet, graphic artist, performer, 
videomaker, multimedia & networker. Graduated in 
Hispanic Literature. Edited the magazines Los 
Huevos del Plata (The Silver´s Eggs), 1965-1969; 
OVUM 10 and OVUM, 1969 -1975, Participación 
(Participation) 1984 -1986 and Correo del Sur 
(Southern Post), 2000 - 2003. 
 Has showed his works in several individual 
exhibitions in United States of America, Italy, 
Korea, Canada, Argentina, Uruguay, Germany, 
Spain, Brazil, Belgium and Japan. Among other distinctions he was invited personally to 
the XVI Biennial of São Paulo (1984), to the Biennial of Havanna (2000) and Cuenca, 
Ecuador (2002). Scholar by the Academy of Arts and Letters of Germany (1984), has 
dictated seminaries in the 4 corners of the world. Since "The Poetry should Be made for 
All", Montevideo, 1970, has carried out countless performances in many places of the 
world. He is author of 18 books and hundred of notes and articles published in many 
places of the world too. He has participated in multiple events in Internet since 1992 and 
have published two CD ROMs with Net Art. He is Price Pedro Figari to the artistic 
trajectory, Uruguay 2005. 
http://www.beatrizramirez.com.ar/videosdeCP.htm 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Citizen Loud  (Australia)  
 
Citizen Loud began their career as two friends 
attempting to resurrect the volatile and 
celebratory appeal of rave and punk but, in 
the two years since their spontaneous 
formation, the band have evolved far beyond 
this short-sighted ideal to encompass strains 
of electronica, sound art, funk, hip hop, noise, 
jazz, rock, psychedelia and countless other 
styles.  The live arena is the band’s true 
home; led by laptop musician and sole 
permanent member Matt O’Neill, each 
performance is a fully improvised and exploratory event touching upon a plethora of 
influences and ideals. The band have previously played alongside everyone from Tara 
Simmons to Blank Realm and, for Existence, will be inviting a slew of guest performers to 
participate in a gargantuan piece stretching over six hours - a significant improvement on 
the band's previous record of four hours, set late last year. 

 
Matt O’Neill 
Sarah Winter 
Marisa Allen 
Jason Elliot 
Heidi Millington 
Dave… 
Greg Cooper 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Colm Clarke  
(Northern Ireland) 
MANTRA  
 
Colm Clarke develops his praxis as 
a tactile strategy focusing on the 
body and the relationship between 
the individual and the environment. His research focuses on the physical/conceptual 
dimensions of phenomena such as vibration and resonance in considering the mechanisms 
of entanglement and aesthetics of power. 
 
Born 1983 in NY now based in Belfast. Clarke was co-director of Catalyst Arts (2006-8). 
He currently sits on the board of Bbeyond and is a founding member of ad hoc. 
 
http://clmrk.co.uk 
 
The sanskrit word 'mantra' translates as 'instrument of thought'. This performance 
streamed live between Belfast (NI) and Brisbane (AU) presents a mediated 
transmission considering the space between. Examining the relation of the sacred/profane 
in the virtual environment 'MANTRA' will be a composition manifested from the vibration 
and resonance of electronic tools. 
 
MANTRA is kindly supported by Queen Street Digital Arts Studios Belfast 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



Dagmar Schwitzgebel 
 

 
 
"Kiss-a-Car Competition" was intended to express the material obsession dominating 
human interrelationships, and the appreciation of other fellow human beings substituted 
by commercial values. The growing imperative of competition is a danger in society 
because it supports egoistic and ruthless behaviour. 
To destruct these unhealthy tendencies of competition Aktivist Interventions seek to apply 
illogical rules in simple instructions, in this case: kiss this car and you will get marked in 
the disciplines of stamina, passion, and creativity. A successful Aktivist Intervention offers 
a shared space, a shared experience, in which the participant/spectator has the choice to 
actively or passively take part in and to be liberated from ordinary dominating structures 
through a ludicrous ritual.


